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Nékdo véri tomu, Ze jeji / jeho kroky vedou
ascendenty a konjunkce vesmirnych téles.
Jini za vychodisko svého osudu povazuji
prusecik ,velkych“ dé&jin a ,,malych“ udalos-
ti, vztahujicich se ¢asové, mistn€, spolecen-
sky, politicky, kulturné ke konkrétni roding,
ke konkrétnimu ¢lovéku. Kdo a co tedy ur-
¢uje, jaci jsme? Kym jsme se narodili a kym
se stavame v prubéhu svého zZivota?

Bezesporu nasi rodice, prarodice a souro-
zenci. Nas$i ucitelé, spoluzaci, kamaradi,
kolegové, partneri, mistni komunita a vzta-
hy, které si k ni a v ni budujeme. Nas domov.
Co ale ¢ini domov domovem?

Obvodové zdi vymezujici ptidorys budovy,
typ oken, omitky, zastreSeni? Prostorem
pulsujici energie, vé¢né laskyplné budovani
a nekonec¢né (i nendvidéné) opecovavani?
Kumulace potrebnych predméti zajistujicich
Zivotni standard? Viné? Ozvéna ranniho
zpévu ve sprie? Stékdni psa u sousedi?
Chut pokrmu kalibrovana podle preferenci
¢lent rodiny? Mlha, kterd se po ranu preva-
luje nad udolim? Slunce, které prekracuje
horizont ve stejném misté daného dne kaz-
dého roku? Krupnuti voskové lesklé slupky
jablka utrzeného z jabloné v sadu ve strani
a kapky lepkavé stavy tekouci po bradé

a do rukavu? A co kdyz to vSechno zmizi...

Jen tak. Protoze proto. Napriklad z toho
divodu, Ze se date do pohybu. At uz k tomu
vybizeji vnittni pohnutky ¢i vnéjsi okolnos-
ti. Pokud sviij domov opustime, zistaneme

tim, kym jsme byli? A zGstane staveni /
osada / mésto identicky vnimanym domo-
vem pro toho, kdo se do nich nastéhuje po
nas? Kam se vytrati ona zminovand pulsujici
energie v pripadé€, Ze dtim zlstane opustény
a postupné chatra? Na tyto a na dalsi otazky
hled4d odpovéd autorka vystavniho projek-
tu nazvaného July 32, doktorandka oboru
Vizualni komunikace na Fakulté uméni a de-
signu Univerzity Jana Evangelisty Purkyné
v Usti nad Labem, Marija Mandi¢.

Tato srbska umélkyné, Zijici a pracuji v Pra-
ze a ve mésté Novi Sad, se na zakladé vzpo-
minek ¢lent své rodiny vypravila do mist
jejich byvalych domovi ptivodné rozpro-
strenych v ramci byvalé Jugoslavie a situo-
vanych nyni na uzemi nékolika balkanskych
stati. Otazky, které si v pocatcich svého
uméleckého vyzkumu kladla, souvisely pra-
vé s vySe zminénym prusecikem obecnych
dé&jin, konkrétnich uddlosti a osudu lidi,
kteri se v nich ocitaji. Zaroven v participac-
nim rozméru pobidky pribuznym nakreslit
situa¢ni planek pivodniho domu sledovala
miru shody mezi aktualni situaci, historic-
kou realitou a projekci jejich vzpominek ¢i
predstav.

Na navstévnicich vystavy ponechava, zda
po zhlédnuti instalace naleznou spojitosti

s vlastnimi pretrhanymi rodinnymi vazbami
a pozapomenutymi historickymi souvislost-
mi. Autorka nepochybuje o tom, Ze minu-
losti je zapotrebi pokorné naslouchat a vést
s ni otevreny dialog.

Zdena Koleckova

Mentor
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Someone believes that their steps are led

by ascendants and conjunctions of cosmic
objects. For others, the starting point of their
destiny lies at the crossroads of “big” history
and “small” events related to a specific family
or a specific person in terms of time, space,
society, politics and culture. So who and what
exactly determines who we are? As who we
were born and whom we become during our
lives?

No doubt it is our parents, grandparents and
siblings. Our teachers, classmates, friends,
colleagues, partners, the local community,
and the relationships we build with and within
it. Our home. But what does it mean — home?

The perimeter walls determining the floor
plan of the building, the type of windows,

and the roof? The energy pulsating within the
space, the loop of establishing our environ-
ment, and endless (even hated) cherishing?
The accumulated things necessary to main-
tain our living standard? A scent? An echo of
the songs sang during the morning shower?
The neighbours’ barking dog? The taste of
food calibrated according to the preferences
of the family members? The mist rolling over
the valley in the morning? The sun that cross-
es the horizon at the same spot every day of
the year? The crunch of the waxy shiny peel
of an apple plucked in the hillside orchard,
and the drops of the sticky juice running down
the chin and into the sleeve? And what if it

all disappears...

For no obvious reason at all. Maybe because
you start moving. No matter if the movement
is initiated by internal motives or external

circumstances. If we leave our home, will

we stay whom we were? And will those who
move in after us perceive their new home - the
house / the settlement / the city - in the same
way? Where does the pulsating energy go if
the house remains abandoned and gradually
decays? Looking for the answers to these -
and many more - questions is the author of
the exhibition project called July 32, Marija
Mandi¢, a doctoral student of Visual Commu-
nication at the Faculty of Art and Design of
the Jan Evangelista Purkyné University in
Usti nad Labem.

This Serbian artist who lives and works in
Prague and Novi Sad visited the places her
family members used to call “home”, origi-
nally spread across the former Yugoslavia
and now are located in several Balkan states.
The questions she asked herself at the begin-
ning of her artistic research were related to
the above-mentioned intersection of general
history, specific historical events, and the
destinies of the individual participants of
these events. At the same time, she asked her
relatives to participate in the research and to
draw situation plans of their former houses,
monitoring the extent to which the current
situation, the historical reality, and the pro-
jection of the relatives’ memories and ideas
matched.

The visitors of the exhibition are left to
decide whether they will try to connect with
their own broken family ties and forgotten
historical contexts after seeing the installa-
tion. The author has no doubt that it is neces-
sary to humbly listen to the past and have an
open dialogue with it.
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4 Za domem potok a diim naproti posté, Sikmo od kostela, asi 15 metri do kopce
Behind the house a stream, and the house across the post office, diagonally from a church, about 15 meters up the hill
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Vystava July 32 mladé fotografky Mariji
Mandi¢ (*1990, Srbsko) predstavuje vy-
brané fotografie ze stejnojmenného cyklu.
Samotny imaginativni nazev odkazuje

k zdpletce znovu vyvoldvéani davnych vzpo-
minek v aktudlnim ¢asoprostoru a atakuje
predstavu o moznosti vérného zpétného
zachyceni jiz uplynulych udalosti. Pamét
¢lovéka i krajina se méni vlivem c¢asu.
Neexistujici datum v kalendari vypravi

o touze hmotného vizualniho zpfitomnova-
ni vzpominek.

Dilo prezentované v Galerii 2 tvori dvé
¢asti. Prvni ¢ast reprezentuje sken starsiho
osobniho dokladu narodni prislusnosti

s napisem ,,Misto pro fotografii“, kde si
uvédomujeme historii, ale chybi nam zde
urcita reprezentace - konkrétni obraz,
ktery by nahradil poeticky napis. Autorka
ndm umoznuje vlozit si do tohoto aktudlné
prazdného prostoru nase obrazy a aktivo-
vat predstavivost.

Impulsem pro vznik druhé ¢dsti dila byl
autorcin zdjem o rodinnou historii, o mis-
ta, odkud jeji prarodice pochazi. Vychdzi
z myslenky, Ze misto a prostredi, kde jsme
néjaky delsi ¢as vyrtstali, nas spoluutvari
jako svébytného jedince. Stava se upomin-
kou, pamétkou, a proto si jej ve vzpomin-
kéch neseme cely Zivot s sebou.

Marija Mandi¢ pracovala s rodinnym fo-
toarchivem a predevs§im vypravénim svych
prarodici. Se zajmem naslouchala jejich
pribéham, jak vypadal jejich rodny a dnes
vzdaleny kraj, ktery opustili. Autorka si

zaznamenala jejich vzpominky do kratkych
popisnych textii. Tyto texty ji nasledné
slouzily jako navod pro nalezeni a vizualni
zpodobnéni upominanych mist v byvalé
Jugoslavii. Vydala se na mista v Chorvat-
sku, Bosné, Cerné Hore a Kosovu, které jeji
prarodice nékdy az prehnané detailné po-
pisovali, ale ta mista se mezitim proménila.
Zacal vznikat cyklus ¢ernobilych fotografii
doprovazeny ru¢né psanym textem, jenz
byl pouze pocate¢nim voditkem k fotogra-
ficky zaznamenanym mistam.

Fotograficky cyklus July 32 reprezentuje
stret vlastnich predstav, vytvorenych béhem
naslouchani vypravénym pribéhtim, a aktu-
alniho obrazu, jez je vysledkem ptsobeni
zubu casu.

Na propleteni vnitfniho a vnéjsiho svéta
narazila autorka Marija Mandic¢ i béhem
realizace fotografického cyklu: ,Nesrov-
nalosti v tom, co jsem skute¢n¢ nasla a co
jsem o téchto mistech slysela od mych
prarodict, odhalily skryté pribéhy, které
vypravéji o demografickych, méstskych,

a tim i socidlnich zménach a venkovskych
pomérech, coz potvrzuje, ze tyto odchyl-
ky mezi vzpominkou a skute¢nou situaci
mista nepochybn¢ ukazuji na provazanost
soukromé a verejné sféry téchto mist.”
Pocit ur¢itého zklamani je vystridan uvédo-
ménim si balancovani na hranici prostoru
mezi existujicimi vzpominkami a neovliv-
nitelnou proménou svéta. Marija Mandi¢
se ve své tvurci praci zabyva individualni

a komunikativni paméti, jejich vzajemnym
vztahem v prostoru.

Adéla Machova
Kuratorka/ Curator
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The exhibition of a young photographer
Marija Mandi¢ (*1990, Serbia) entitled
July 32 presents selected photographs from
the cycle of the same title. The imaginative
title itself refers to recalling distant mem-
ories in the current space-time and attacks
the idea of the possibility of accurate cap-
turing of the events of the past. Both human
memory and landscape change over time.

A non-existent date in the calendar speaks
about the desire for material visual projec-
tion of memories.

The work displayed in Gallery 2 consists
of two parts. The first part represents the
scan of an older personal document of
citizenship with the inscription “place for

a photograph“; when examining it, we be-
come aware of history while having a feel-
ing that certain representation — a specific
image — is lacking. The artist allows us to
fill the empty space with images of our own
and to activate our imagination.

The impulse for creating the second part of
the work was the author‘s interest in family
history and the places where her grandpar-
ents come from. It is based on the idea that
the place and the environment we grow up
in co-create us as unique individuals. They
become a reminder, and that is why we car-
ry them with us in our memories throughout
our lives.

Marija Mandi¢ worked with the family
photo archive and especially with the sto-
ries told by her grandparents. She listened
intently to their stories of what their native
and now distant region that they had left
used to look like. The author recorded

their memories in short descriptive texts.
These texts subsequently served to her as
a guide for finding and visually depicting
the places in their memories located in
the former Yugoslavia. She visited sites in
Croatia, Bosnia, Montenegro and Kosovo,
the ones her grandparents had described to
her, sometimes in an overly detailed way.
That’s how the cycle of black and white
photographs accompanied by handwritten
text — a guide to the mentioned places —
emerged.

The photographic cycle July 32 represents
the collision between the personal projec-
tions that we see in our mind’s eye when
listening to the stories told by others,

and the actual image affected by the ravages
of time.

Marija Mandi¢ encountered this intercon-
nection of the inner and the outer worlds
even as she was working on the photograph-
ic cycle: “The discrepancies in what I have
found and what I have learned about those
place from my grandparents, revealed hid-
den narratives that tell about demograph-
ic, urban, and, by extension, also rural

and social changes, confirming that these
dislocations between remembrance and the
actual situation of the place unquestionably
show entanglement between the private and
the public spheres of the site.“ The feeling
of certain disappointment is replaced by the
realization that we are balancing between
the existing memories and the uncontrol-
lable transformation of the world. In her
creative work, Marija Mandi¢ deals with
individual and communicative memory

and their mutual relationship in space.
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